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Dear colleagues,

Table of First of all,  would like to wish you all a happy
contents: New Year and a great 2018.
| would also like to invite you all to attend the ISA
World Congress in Toronto in July 2018. It is
remarkable that our RC 37 has received more
than 160 proposals that have made the selection
process very difficult for the organizers of the
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president, p.1

Publications: sessions due to the high quality of them. | am
Books,p.2-9 confident that we are going to have a great time
in Toronto.

Chapters, p.10
Best wishes, looking forward to see you there.
Articles, p.10
Paulo Menezes
President RC 37



Publications

Books:

Bourdieu in Question

New Directions in French Sociology of Art

Edited by Jeffrey A. Halley and Daglind E. Sonolet
Brill, 2017

Halley and Daglind E. Sonolet offer to English-
speaking audiences an account of the very BOURDIEU IN QUESTION
lively Francophone debates over Pierre
Bourdieu’s work in the domain of the arts and
culture, and present other directions and
perspectives taken by major French
researchers who extend or differ from his
point of view, and who were marginalized by
the Bourdieusian moment.

Three generations of research are presented:
contemporaries of Bourdieu, the next
generation, and recent research. Themes
include the art market and value, cultural
politics, the reception of artworks, theory and
the concept of the artwork, autonomy in art,
ethnography and culture, and the critique of
Bourdieu on literature.

JEFFREY A HALLEY AND DACGLIND E, SONOE
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Part 1: Bourdieu’s Contemporaries: Raymonde Moulin, Howard S. Becker, Jean-

Claude Passeron, Jacques Leenhardt

2 The Museum and the Marketplace: The Constitution of Value in Contemporary Art
Raymonde Moulin
3 The Anglophone Reception of French Sociology: The Case of Bourdieu and
Subsequent Scholarship
Howard S. Becker
4 The Time Devoted to Observing Each Work of Art
Jean-Claude Passeron and Emmanuel Pedler
5 What is Literature? Notes on The Rules of Art by Pierre Bourdieu

Jacques Leenhardt
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9 Bourdieu’s Culture
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10 Founding a Reading Group at a Library for the Young: The Story of Its Creation and
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Yvon Lamy



Part 3: The Next Generation: Emmanuel Pedler, Florent Gaudez, Alain Quemin,

Laurent Fleury, Marie Buscatto, Clara Lévy and Cherry Schrecker, Cécile Léonardi

12 Musical Understanding and Cultural Misunderstanding: The Concert as a Site of
Symbolic Confrontation

Emmanuel Pedler
13 Empiricity and the Process of Production in Literature: The Text as the Field of
Socio-Anthropological Investigation

Florent Gaudez
14 How International is “International” Contemporary Art? An Empirical Survey of the
Globalization of High Culture

Alain Quemin
15 The Work of the Institution: The Democratization of Culture in the Light of the
Legacy of the Théatre National Populaire

Laurent Fleury
16 Trying to Get in, Getting in, Staying in: The Three Challenges for Women Jazz
Musicians

Marie Buscatto
17 In What Way (or Not) is Bourdieu Useful to the Sociology of Literature?

Clara Lévy, and Cherry Schrecker
18 The Art of Self-Reflecting

Cécile Léonardi

Part 4: Editors’ Contributions

19 Mondo Vino: Rationalization, Resistance, and Taste in the Wine World
Jeffrey A. Halley

20 Literature and Modernity: GUnther Anders, Hannah Arendt, and Theodor W.

Adorno - Interpreters of Kafka

Daglind E. Sonolet



La nueva sociologia de las artes

Una perspectiva hispanohablante y global
Editores: Arturo Rodriguez Moraté y Alvaro Santana Acuia
Gedisa Editorial, 2017

Este libro nos presenta a una nueva generacion
de socidlogos y socidlogas hispanohablantes
que impulsan una profunda renovacion de la
sociologia de las artes, lejos de los pardmetros en
los que el estudio socioldgico del arte se situaba
hace medio siglo. La sociologia de las artes ha ‘ _
evolucionado fuertemente, sobre todo en el e sk A0 o $
drea francéfona y en el mundo anglosajén, pero R A S0EIOLOGIA
el panorama editorial en espanol no se ha St s
UNA PERSPECTIVA
hecho apenas eco de esas transformaciones AR
hasta ahora. El panorama que el libro ofrece es
extremadamente rico y diverso, tanto en
términos de terrenos de prdctica artistica
cubiertos (la épera, el rock, las artes visuales, la
danza, el teatro, la literatura, la arquitecturaq, la
cocina), como de dmbitos tfemdticos abordados
(universos de creadores, recepcion y gusto,
instituciones y organizaciones artisticas, practicas
de creacién y prdcticas profesionales, prdcticas
de evaluacion y valoracién). A partir de un
enfoque esencialmente global, los autores de
estos diversos frabajos, originarios de Espana,
Argentina, Chile, Colombia, México y Uruguay,
ofrecen unas nuevas claves para el desarrollo de
esta disciplina en el dmbito hispanohablante.
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Elites e partecipazione politica

Saggio su Vilfredo Pareto
llaria Riccioni
Carocci, 2016.

La scienza € in un perpetuo
divenire; chi la studia deve
MuoVversi con essa e seguire da
vicino gli insegnamenti dei fattin,
scrive Pareto in una lettera del
1916 a Sigismund Krausz, offrendo
una motivazione al suo radicale
cambiamento negli studi
dall’economia alla sociologia:
«principalmente io stimo che
I'Economia da sola poco vale per
dare la spiegazione dei fatti
concreti. Tale spiegazione si pud
avere solo aggiungendo le
ricerche sociologichey, continua
nella stessa lettera, quasi
anticipando I'attuale bisogno di
comprensione della societd da piu
punti di vista disciplinari. Il libro
ripercorre alcuni momenti cruciali
dell’opera di Pareto sociologo,
facendo rivivere lo scambio
epistolare con Benedetto Croce,
la questione dell’interdisciplinarita
tra le scienze, la circolazione e
formazione delle élites e le
contraddizioni del concetto di
democrazia in una societa di
massa analizzata da Roberto
Michels, con il filo rosso della vis
polemica di un classico della
socioloaia.

llaria Riccioni




Les frictions créatives art-politique (tome 3)

L'art, le politique et la création
Sous la direction de Florent Gaudez
L'"Harmattan, 2016

Cet ouvrage est le troisieme opus d'un
triptyque consacré a I'étude des liens entre
I'Art, le Politique et la Création. L'art est

Sous la direction de Florent Gaudez

devenu un enjeu politique, social, culturel, [es frictions @’éta{:iyeg
économique, idéologique. A un moment artpolitice

ou de plus en plus de voix s'élevent pour
affirmer que le lien entre art et politique
est, soit erroné, soit dangereuy, il importe
de se pencher d nouveau sur cette
relation complexe et sur les représentations
gu'elle suscite aujourd'hui dans un climat
de désillusion tant politique qu'artistique.
Cet opus aborde : I'art comme absence
et/ou dialogue avec le politique, les
frottements et affrontements art/politique,
l'interrogation politique des ceuvres.
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La littérature comme dialogue et/ou politique : Shakespeare et le choix forcé entre
humanisme et multiculturalisme

Jernej Habjan
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